Semillas. Enric Ruiz-Geli.

The Spanish pavilion at the Biennial of Sao Paolo and the Ministry
of Foreign Affairs have taken an interest in contemporary
architecture. Curator Enric Ruiz-Geli presents the Ciudad
Relacional (Relational City) manifesto composed of 7 inputs.
Their mise-en-scene is an installation of 32 architecture “seeds.”
The theme of the biennial is the METROPOLIS; Spain presents a city:
Una NUEVA CIUDAD de PROYECTOS GERMINALES (a NEW CITY of SEED
PROJECTS).
The authors of these seeds are: Actar Arquitectura, Eduardo Arroyo,
Marco Brajovic & Vandendriessche, Cero 9, Cloud 9, Izaskun Chinchilla,
Vicente Guallart, Willy Muller, José Miguel de Prada Poole, Soriano & Aa
and JM Torres Nadal.
The exposition area of Semillas (Seeds) is a 100 sq m inflatable BioBubble.
It will house an installation that is a mixture of nature, technology and
prototypes showing the proposals or “seeds” designed by Spanish
architects. These “seeds” propose innovative projects from micro
skyscrapers to flower markets, hotels and aviaries.
The projects dramatize, communicate and certify the pro-contemporary
architecture manifesto, LA CIUDAD RELACIONAL (THE RELATIONAL
CITY), drawn up by E. Ruiz-Geli, presented as a new architectural ideal.
Each contribution expands, as a “seed” grows in a cultivated plot,
advancing towards the future of our cities.

“The seeds are
nurtured with a
compound of
contemporariness,
utopia, life,
invention, risk,
digits and
intelligence”
Enric Ruiz-Geli, curator
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Actar Arquitectura (Manel Gausa) presents 1
model: the Tornado Tower (Spain 2002) of the FRAC
Centre of Orleans collection, linked to the Georges
Pompidou collection.
NO mad (Eduardo Arroyo) presents 1 model: the
contest for the Zaragoza soccer stadium (Spain
2003).
Marco Brajovic, Stefanie Vandenbriessche
exhibit 1 model: the Bamboo Ligature (Spain 2003)
with offices and residence in Barcelona.
cero 9 (Efrén García and Cristina Díaz) display 5
models: the Montaña Mágica Máscara de Ecosistemas
(Magic Mountain Mask of Ecosystems) project for
the Ames Thermal Power Station (international
contest in Ames, Iowa, 2002), the TRP Intervención
en la Laguna de Venecia (TRP Intervention in the
Lagoon of Venice) project (Italy 2002), the
Microrascacielos de Viviendas (Micro-Skyscraper
Condominium) Soft Metropolism proposed for the
international contest in Aomori (Japan 2001), the
Edificio LE (LE Building) for the offices contest by
invitation for Made Endesa in Valladolid in 2002 (1st
Prize) and the Torre Las Vegas (Las Vegas Tower)
in Asturias (2000).
Cloud 9 (Enric Ruiz-Geli) exhibits 7 models and 4
prototypes: Villa Bio (Figueras, Spain 2003), Villa
Nurbs (Empuriabrava, Spain 2003), the Biobubble
(Piece in the Museu de les Arts Decoratives (Museum
of the Decorative Arts), Spain 2002), the stage
design for the Gaudí Musical together with Franc
Fernandez of FFPV (Spain 2002) and the aviary of
the Nuevo Zoo Marino (New Marine Zoo) of Barcelona
(Spain 2006).

Izaskun Chinchilla shows 3 models: the Parque
Tecnológico de Cartagena (Cartagena technological
park) in Murcia (2003), the Pabellón Polideportivo
del Campus de Cantoblanco (Sports Pavilion of the
Cantoblanco Campus) (Autonomous University of
Madrid, Madrid 2001) and the Viviendas Aomori
(Aomori Housing) (Japan 2001).
Vicente Guallart presents a model of the Parque
Cultural del Castillo de Denia (Cultural Park of the
Castle of Denia), a model of the wire frame structure
and another of the Piedra Caliza (limestone) of the
Park's quarry.
Willy Muller presents 3 models: the Nuevo Mercado
de las Flores de Mercabarna (New Flower Market of
Mercabarna) in Barcelona (2003)
José Miguel de Prada Poole displays 1 model:
the Hotel in Abu Dhabi (Arabic Emirates, 1976)
Federico Soriano / Soriano & Aa displays 4
models: the Torre Laminar del Edificio Administrativo
Diagonal - Glòries (Laminar Tower of the DiagonalGlòries Administration Building) in Barcelona (2006).
José Maria Torres Nadal presents 3 models: the
project for the exposition Una Casa para Pájaros (A
House for Birds) at the Antonio de Barnola Gallery
(Barcelona, 1993), the project for the Soterramiento
de vías del Ferrocarril contest (Laying of Underground
Railway Tracks) in Almería (1993) and the project
for the Edificio Central de Usos Múltiples (MultipleUse Main Building) contest in Santa Cruz de Tenerife
(Spain)
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EXTRACT OF
THE “RELATIONAL CITY” MANIFEST
Introduction
Being a commissioner today means executing a
project that bolsters architecture and expands its
limits.
Being a commissioner today means being a curator
and, consequently, watching over a line of research.
Being a commissioner also means taking a position
and creating that theoretical framework so necessary
for communicating an architecture.
Therefore, today's commissioner must dramatize
(in the form of installation), identify, find current
seed projects (in the form of a survey-catalog) and
finally provide the theoretical, ideological framework
(in the form of a manifesto).
Input 1 CONTEMPORARY
Contemporariness is an urgent issue.
Industrial architecture and its interrelationships and
ties with industry exist.
Modern architecture exists; a formal, design
architecture, stylizing industrial architecture.
There is also the architecture of global, well-known
formulas disseminated via network and
understandable.
And finally I believe there exists, and I seek it, an
individual formula architecture, created on a network
and not comprehensible.
Not comprehensible but real, belonging to its time.
There is an urgent need to archive, dramatize,
disseminate the history of 2000.
There is an urgent need to build the steep steps of
history, its historical debts, its unsolved problems,
which have been on the waiting list since 1929.
There is an urgent need to build that theoretical,
Utopian legacy of the 70s today and, with the same
intensity, there is an urgent need to create a Utopian
legacy for 2025.
But at the same time and above all, there is an
urgent need to get up to today's speed, and get
today's work done today = 2003.
Input 2 UTOPIA
What Utopian legacy is this generation leaving for
the next generations?
Are the schools, the institutes or architectural studies
Utopia factories?
Is the Utopia exclusively a job for Silicon Valley,
MIT's Medialab, Indra, NASA and one or two NGOs?
Input 3 BIO
Nature is-will be safeguarded thanks to technology
and human intervention.
The road to Rural Life exists, a certain return to the
country, to the hippy world, to the slow pace of life,
to the simple cave.

The decision is this and not to make a panoramic
study of the national architecture.
This installation-exposition is not a collection of
architects' studios.
It is above all a selection of embryonic projects that
contain within them an awareness, a theoretical,
scientific density, inputs of contemporatry
architecture.
I believe that addressing these inputs is decisive
for the transfer of architecture to modern society.

But I believe in the road forward, towards the
construction of natural landscape with technology.
Architecture is life.
It has to be mutant, evolutionary, interactive,
integrated, progressive.
Spaces with sensors, that feel.
references:
"a building has to be like a tree, a producer of
energy" Cradle to Cradle by William Mc Donough.
The landscape construction of the Eden Project.
The importance of the life cycle that Rieradevall
explains.
"Live" interactive Konic Theater architecture of
sensors.
Gaudi's integrated architecture.
The musical atmosphere architecture with sensors
of J. Berenguer.
Input 4 INVENTION
How inventive are contemporary architecture
projects?
Man got to the moon with 1 megabyte of memory.
There has to exist a connection with the past, with
tradition, to contradict it, demonstrate it or remember
it as a basis for its projection to its future.But just
as there is no future without a basis, there is no
future without invention, without creation.
Retro, rereading, another look, vintage and another
interpretation do not count,
We are talking about inventing something that we
are incapable of seeing and comprehending because
of our ignorance of the instruments for reading it.
Cognizance, recognizance of an architecture already
experienced previously gives human knowledge
tranquility.
That tranquility changes into fear when the risk of
not understanding, of listening, of NOT seeing other
things is not assumed.
It must be terrible for the judges of architects not
to see, literally, not to see, because seeing is
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recognizing, interconnecting references.
That is how our visual apparatus works; without
static references, there is no movement.
References:
the biodegradable fabrics of McDonough and (Green
Peace)
Buckminster Fuller's creative attitude with his
statement "we are all astronauts"
the words-new concepts of the Diccionario Metápolis
Input 5 DIGITAL
Looking at reality and building tools to replicate that
reality is incomprehensible.
90% of the software created simulates natural
reality.
Can we build logical, intelligent, autonomous software
systems that construct that digital-natural reality?
Contemporary architecture belongs to the information
age, to the digital age and not to the industrial.
Input 6 CULTURE
What does creating value-culture mean for
architecture?
Value is creating connections, interrelating disciplines
to transfer knowledge,
as lighting in cinema and theater can transfer to
architecture, as the architecture of information
networks can transfer to the calculation of structures,
as biomedicine and informative medicine can transfer
life to each other,
as software programming, information management
and domotics can exchange information,
as geography, GPS, traffic, temperature management
and firemen's fire lanes, the migrations of the birds
of zoos, agricultural crops, the routes of Iberia can
share the same plane, the same information system
that is capable of managing this complexity.
towards what is new
Vanguard architecture is perhaps 2% (an optimistic
figure) of all construction in Spain.

But it can be the great platform of culture
References:
Some of the responses of the 70s point towards the
environment and sustainability is popularized as
doctrine.
We find other responses in the Diccionario Metápolis:
hybridization, liquid. . .
Also in the encounters of Archilab: liquid, genetic,
mutant, intelligent, live, interactive architecture, .
..
And in Sao Paolo: social participation, urban
dynamics. . .
Input 7 INTELLIGENCE
References:
Yllescas' programming of IBM's Deep Blue,
the novel Neuromancer by W. Gibson,
domotics as a start towards intelligent architecture,
MediaHouse as a new language = Internet 0,
the Blade Runner replicants, “I have seen ships on
fire off the shoulder of Orion . . . all these moments
will be lost in time like tears in rain, it is time to
die,”
the smart Toys of MIT's Medialab,
the intelligence device of Emili Padrós' objects,
the structural intelligence of Calder's Circus,
the intelligent spaces of Jeffrey Shaw's installations,
materials with memory,
John Cage's musical processes of chance, chaos and
fractals,…
This 11-author installation aims to dramatize these
topics and give hints for an optimistic future.
istory.
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The bioBubble
This sustainable architecture project or ecodesign by Enric Ruiz-Geli and the sustainability
expert, Joan Rieradevall, was built in 2002
and belongs to the collection of the Museu de
les Arts Decoratives (Museum of Decorative
Arts), Institut de Cultura, Barcelona.

Architecturally, it is constructed with a single material
to facilitate its recycling. The material is flexible and
the semi-spherical structure is inflatable and isostatic.
The Biobubble's double membrane composed of an
inner translucent skin or layer and a second outer
opaque, thermal skin controls the daylight and its
temperature.
Its surface has a flexible photovoltaic plant and, on
the outside, there are wind energy collectors, which
makes the biobubble a power-producing machine.
The biobubble collects rainwater to maintain its bonsai
garden inside. It has 36 entry points for daylight and
its air conditioning system works with recycled
rainwater.
Inside the biobubble , audiovisual equipment projects
on the semi-spherical surface, and there are a
soundscape unit and an Internet2 connection for
videoconferencing.
The biobubble is the container of this exposition;
consequently, the container and the content are
coherent and reinforce each other

